
No Important Person
for Omega Impact and Vocoder

Rob Jones



Performance notes:

The vocoder has been created using Ableton Live 8 software and should be routed through a stereo PA system in the concert space. 

The ensemble part is as follows:

Sopranino Recorder
Clarinet in Bb
Bassoon
Harmonium (Electric)
Electric Glockenspiel (using Yamaha PSR-160 keyboard voice setting “Sus Vibes”) / Suspended Cymbal (soft sticks)
Electric Bass Guitar 

The ensemble should be amplified to achieve the best possible balance with the vocoder.  

Other Notes:

Someone that could be described as No Important Person is completely ordinary. This person is not special when compared with other 
people, even if they are sometimes led to believe that they are. 

The vocoder text is a quote from Huron, D. (2007). Sweet Anticipation: music and the psychology of expectation. 1st ed. [S.l.]: MIT Press,
pp.239-240.

The text has been used with kind permission from the author. 

Duration: c. 10 mins
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q=86 Very even and balanced A

Musicmf is a creative enterprise whose goals and methods are not fixed. As with all of the arts many musicians will rightly resist any single vision of what music
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is, or what it ought to be. But al though- there is no con sensus- about the goals of music in general indi vidual- composers of -
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nique is identi fied,- even a tech nique- used by a large majority of musicians, one should not presume
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of music anal ysis- is to iden tify- how existing mu sic- works not to dictate how music should be.
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In the prece ding- chapters I have identified two psycho logical-
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